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Sad news 
for XTC 
fans 

“We are now a duo, a two- 
piece, a toupee!” -Andy 

M uch has been written regarding XTC’s 
decision to forgo touring and become 
an entirely studio band, and this has 
been a working arrangement that has 
prevailed successfully, seemingly compatible 
to all concerned, for 16 years. 

However, on April 16th at producer Haydn 
Bendalfs studio half way through the making 
of their new album, Dave Gregory hurriedly 
put his guitars back in their cases, walked out 
the door, — and suddenly XTC became a 
duo. The fact that it happened so quickly and 
with such decisiveness was a great shock, but 
apparently not totally unexpected. 

In recent years there had become increas¬ 
ingly longer stretches of time between albums, 
and out of the three band members it was cer¬ 
tainly Dave who was affected most by this 
arrangement. Colin and Andy, being the song¬ 
writers and family men, filled their time 
accordingly, while Dav e’s olf-time activities 
involved a diversification of studio projects 
and opportunities for live performances . But 
it was when the band finally broke ties with 
Virgin and formed their own label, with all the 
ensuing difficult business decisions, that sen 
ous friction began to occur, especially between 
Andy and Dave. 

The Little J ix press has s(x>ken with Andy, 
Colin, and Dave independently and what lol 
lows are excerpts from those conversations. 
Although opinions differ slightly, on behavior 
or “attitudes”, there was a commonly held 
feeling that something would have to give, and 
that Dave’s leav ing was a culmination of a 
long series of stressful events leading to a 
sharp difference of opinion on how their new 
album should lx* recorded and marketed. 


PRE-PRODUCTION AND THE 
CHRIS DIFFORD DEBACLE 

After waiting so long to produce a new XTC 
album one can only imagine the frustration felt 
by the band as they encountered yet another 
set back right at the beginning of recording. 

Colin: “It started the fall of last year after we 
got the adv ance from the Japanese to make the 
record. The record will come out on our Idea 
label distributed by Cooking Vinyl. Having a 
new record company i backer, we were feeling 
a little more wanted than we were at Virgin, 
because the last few years at Virgin were diffi¬ 
cult. 

So last October we did some initial pre- 
production work down at Haydn’s Studio in 
Kent, it’s a stable block on the grounds of a 
big house that he has turned into a studio. And 
from there we were going to start the official 
recording down at Chris Difford’s (Squeeze) 
studio 

Andy had gone down and said it was a 
great room, and it would be nice to use it 
(Andy had been working independently w'ith 
Difford on some songwriting). He has this stu¬ 
dio right on his doorstep which is co-owned 
by Elvis Costello and several other individu¬ 
als. Demon Records is the official ownership 
of the studio and Chris Difford lives on the 
site. So, before Christmas we went down there 
with the full intention of starting the record in 
a live room; but it quickly became a disaster. 
The mixing desk was in pieces when we got 
there and we were hanging around for days for 
all this to be put back together In the end we 
packed up and went home We lost a lot of 
money over the situation because we’d booked 
the accommodation weeks in advance. We did 
go back for a second time because Chris 
Difford was saying ‘Please come back and 
accept my apologies It will be ready this 
time’; but it was much the same. 

We fell out over it and we were going to 
take them to court. We didn’t pay our studio 
bill because we felt it wasn’t working We 
were days doing things and in the end we got 
so frustrated w'e said bugger it, w'e’re going. 
And as an act of revenge they kept our tapes 
and they said when you settle the studio bill 
you can have the tape. We lost quite a few 
weeks so we decided to call a break for 
Christmas and come back in the new year at 
Chipping Norton 


Dave: “Chris Difford has really f--ed this 
band over in a big way. He’s cost us maybe 
£10,000, taken two months out of the year 
allotted in time to the project, and to add insult 
to injury, he’s stolen our tapes. Not even tapes 
that his studio supplied; they were our tapes. 
As far as I’m concerned, he’s just a grotty lit¬ 
tle thief; not even worth commenting on. He 
knocked a massive hole in the plans for this 
project and we never got around it. It made the 
already monumental task impossible.” 

THE DOUBLE DILEMMA 

Since Nonsuch, Andy has amassed some 30 
songs (an “extraordinary output” as Colin puts 
it); and from the outset was determined to get 
most of them recorded. Given the many frus¬ 
trating years of record company intervention, 
and hav ing to compromise on so many artistic 
issues, it’s not surprising that he would want 
to make sure that as little as possible was “left 
on the shelf”. 1 lis plan was to split the songs 
into two groups; acoustic / orchestral, and 
electric, recording some 22 songs in all. 

Given the often meticulous way that XTC 
work, this decision presented the group and 
producer with a somewhat formidable task. A 
long haul to say the least, requiring full con¬ 
sent and commitment from all involved. 

Colin: “When the idea of two records was 
first brought up, I thought it was a gtxxl idea. 
Because the original thing was to do two 
records but put them in the same package, and 
then somebody said we can gel them all on 
one disc. And then that changed because Andy 
had been talking to the guy at TVT Records 
(leading contender to distribute XTC in the 
I J.S.) and I don’t think he liked that idea very 
much, just one giant record He suggested 
releasing two records with a gap between Two 
fully fledged records.” 

Andy: ‘The records would have the same 
title, just volume one and volume tw-o. Maybe 
have them joined-up with added tracks a little 
down the line. So many people were getting 
frightened off by the idea of a double, not the 
least of which are record companies / distribu¬ 
tors and retailers. I’m sure the fans wouldn’t 
be too worried by it. The shop has to pay more 
for them. If we say $20, they can put $30 or 
$40 on it. They can control it. Isabels would 
rather put out two single records. They feel 
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they can move two single albums much easier. 
At the moment. Idea Records has about £2,CX)0 
in it. It did have quite a large amount in it, but 
we’ve blown it all on this album. We still 
don’t have the money to get it finished. But as 
soon as we get our American deal, hopefully 


that will finance finishing both volumes. The 
top two at the moment are TVT in New'York, 
who have people like Nine Inch Nails and I 
think a top soundtrack / compilation album. 
They’re very interested; a very good deal from 
them. Very sensible deal, not a tiny-propor- 
tion-of-the-money deal. V2; we decided not to 
go with ‘cause the deal was just not good 
enough, essentially. What Are Records are 
very interested, but I think at the moment 
they’re probably settling the money. And 
there’s been some offers from major labels, 
but they’re just offers for like a young, starting 
band. I think they’re being a bit mean and not 
[adopts ‘serious’ voice] reflecting our age and 
gravity! Basically, we’re doing stuff with 
everyone else taking financial credit. We 
would like to be rewarded now for what we 
do.” 

Colin: “What we need is to come back with a 
very strong album. My one fear is that we may 
be spreading ourselves too thinly. Because 
when you have an enormous wealth of materi¬ 
al sometimes you can spread yourself thin. 

The first album (acoustic ' orchestral) is 
really strong, as strong as anything we’ve 
done, the songs are really great. The second 
album we need to discuss more. I feel we need 
some killer tracks. The majority of the 
stronger material is on the first album.” 

Colin’s opinion was not too far removed from 
Dave’s position, although Dave had stronger 
and more serious reservations about the whole 
approach. Not only the amount of material and 
length of time it would take, but also the songs 
being categorized into two boxes, fie felt that 
the “mixed bag” offerings that XTC have put 
out over the years, particularly after Black 
Sea, have gone someways to their success and 
image. Couple this with the band now manag¬ 


ing then own Imaru es. and seeds were already 
being sown at this |>oirii Ibi future confronta¬ 
tions. 

Andy: “We had a big blow up at ('hipping 


problems, the fact that we were made to wait 
so long to do this. Dave and I couldn't agree 
on how best to do all this material.” 

Dave became increasingly bothered with the 
slow progress of the project 

Dave: “I was pointing out w hat I considered 
to be a ‘fact of life’ issue. There’s ways and 
means of doing things. If you want to do 22 
songs, then you either have a massive budget 
that can afford you the studio time, the equip¬ 
ment, the extra musicians, and the things that 
allow you to record all those songs. But if you 
don’t have the money and you don’t have the 
time; 1 Iaydn’s already six weeks over his allot¬ 
ted time, you just have to face reality and see 
the situation as it is, we can’t afford to record 
22 songs.” 

Andy: “Haydn is an excellent producer, but he 
does work very slowly. We were running out 
ot time, so we decided to concentrate on what 
he does best, which is the orchestral acoustic 
side of things. It’s out of our hands a little bit; 
it’s a one-man operation. 1 le’s the engineer 
producer. It’s his studio, his garden shed more 
or less; he dictates the pace.” 

Colin: “Dave’s idea of how we should make 
albums differ from mine and Andy’s We know 
we don’t make albums in six weeks like we 
used to in the old days. We’d w rite songs then 
we’d go out on tour and we could record virtu¬ 
ally the live set, so stuff that made it onto the 
record was already rehearsed up and we’d 
record it all at the same time I think Dave 
thought that we might do that in the future 
now that we were in charge of our own des¬ 
tiny. You know, record the album in six weeks 
and keep the change. We weren’t going to 
make it in six weeks even if we’d done 10 or 
11 songs.” 


THE TWO WEEK LEAVE OF 
ABSENCE 

As events continued, the situation became, in 
Andy’s words “rather dire”, and he seized the 
opportunity to take some time off. Dave saw 
this as Andy “walking out”, leaving him and 
Colin to deal with Colin’s upcoming vocals. 

Andy: “I took tw'o weeks off because we had 
a week off in any case, and the next week 
Colin was doing vocals and there’s nothing I 
can do to help Colin do his vocals. So I saw' it 
as an ideal opportunity to take two weeks off, 
but Dave didn’t see it like that. He saw it as 
me running out on the project when I should 
have been there. I don’t know what I was sup¬ 
pose to be doing; staring at Colin while he was 
singing 9 But I came back and Dave was on 
negative overdrive.” 

When Andy came back to the studio it was 
Colin’s turn to take time off. Dave and Andy 
proceeded to work on things, but discussion 
on orchestral arrangements and financial con¬ 
siderations escalated into a full blown argu¬ 
ment Andy’s decision to hire “expensive” 
orchestral musicians was at complete odds 
with Dave’s budgeting and time-conscious 
approach. Maybe the final straw for Dave was 
the planned changes in, presumably, his 
arrangements. I lis response of “Oh, my work 
isn’t good enough 9 ” seemed to sum up the 
depths of his discontent. 


THE FATEFUL DAY 

Colin: “We didn’t know how unhappy he was 
until the explosion came.” 

Dave: “I was heading for a nervous break¬ 
down. I just couldn’t work with Andy any¬ 
more.” 

Andy: “I saw' it more as a pep talk than any¬ 
thing else; but he obviously couldn’t shake it 
off. fie was getting extremely negative about 
everything. He didn’t want to be involved in 
Idea Records, he didn’t want to be involved in 
the book that’s being done. He reluctantly did 
something like a half-hour interview for it. 
Colin and I did weeks of interview's. He didn’t 
want to sign up to the American labels; he did¬ 
n’t want to do the orchestral and electric side 


of the record, he just didn’t want to do any¬ 
thing. As far as I was concerned he was Mr. 
Negative towards everything. I accused him of 
not getting behind anything w'e were doing. I 
was doing it all and he wasn’t putting anything 
into it physically, or more important, mentally 
in any way. He was complaining that he was¬ 
n’t playing on this orchestral stuff, which he’s 
not, but then again neither are Colin and I to 
any great degree. It got totally impossible for 
me to even sing knowing that Dave would be 
there shaking his head at everything.” 

Colin: “Kven when Andy left for America and 
we were working together, he didn’t make life 
very pleasant for me working on my songs. It 
was a case of ‘I’m not doing it that way. I 
wouldn’t do it that way’ and walk off in a bit 
of a hulf. It got to a point where everything 
you did w'as not right. You W'ere stepping on 
eggshells all the time. And it was like ‘Christ! 
What is making him so unhappy? I’m obvi¬ 
ously making this chap unhappy and I can’t 
think why.’ Then a short time later he’d say ‘I 
think these songs are the best we’ve ever had!’ 
and then you’d think, okay. I’m doing some¬ 
thing that’s pleasing him. A lot of mood 
swings.” 

Dave: “It’s such a long, long story. It wasn’t 
an on-the-moment decision at all. You just 
reach the end of your rope and something has 
to give. It’s not the sort of thing I can put into 
a lew sentences. If I give you a glib response, 
it’s going to sound really petulant and petty, 
but it’s just a combination of a lot of things 
that’s been bugging me for a long time. It just 
comes to a point where you don’t want to deal 
with it anymore.” 

Colin: “I wasn’t there at the bust-up, but 1 
knew it was aiming Something had to give 
because Dave wasn’t coming in ‘til two in the 
afternoon a lot of the time Me and Andy were 
there at 10, so we knew' something was afoot. 

I thought, well, Dave’s got transport. I’ve got 
transport, and Andy usually goes with either 
one of us to the studio. So with me not being 
there it meant that Dave had the only trans¬ 
portation. So I thought how’s that going to 
work out ? Dave was choosing not to come in 
til two in the afternoon; how ’s Andy going to 
gel there? So in the end, because Dave was 
leaving it so late in the day to think about 
going to the studio, Andy said “I’m going to 
get 1 laydn to run me in”, which was a bit stu- 
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pid because it meant Haydn had to go out to 
the accommodation and then all the way back; 
it wasn’t feasible. It was so unlike Dave to do 
this; he always made the effort. Okay, he did¬ 
n’t get up that early, it was his time schedule, 
he’s a night bird. He usually made the effort if 
we adopted an early start, but he wasn’t doing 
that this time, so you knew something was 
wrong.” 

Andy: “We couldn’t figure out why Dave 
couldn’t get behind this. He’s playing the 
piano, a little acoustic guitar; a little electric 
guitar on a couple of Colin’s songs. Generally, 
I’d say he’s on it more or no less than myself 
and Colin. It’s just that we wrote the songs, so 
there’s more investment from us personally; 
more vocal material. So he obviously felt 
locked out, but he didn’t seem prepared to 
wait for a few months ‘til w'e started work on 
the electric album in which he would have 
contributed so much more. I said ‘Look, why 
don’t you take some time off, let me get my 
vocals done and let’s see what we can do from 
there.’ And I think he literally took that as an 
unintentional signal to pack up and leave. He 
packed up in record time, shot out the door 
and said ‘See ya!’.” 

Dave’s recollection differs in as much as when 
he was packing his stuff away, Andy just sat 
there in silence; sending what he felt was a 
definite signal that he wanted him to leave. 

Andy: “Something was going to happen when 
I asked Dave to go home. I thought to myself 
‘I’m going to have to try 7 and find some way 
of telling Dave that it’s impossible to work 
with him and his negativity’. And so to a large 
extent he saved me the problem by jumping. 

By the time I got back to the accommodation; 
we were staying in a rented barn; it was clear 
of his stuff, and I thought ‘This isn’t a man 
who’s coming back. He’s not taking a break; 
he’s taking everything.’ Colin was due to come 
up in a couple of days and join me to do back¬ 
ing vocals, but the next day he rang and said 
‘Dave’s been around here with a resignation 
letter and he’s left the band.’ Colin said it was 
all very emotional but Dave wants out. I’m 
sure he sees me as the Great Satan!” 

Colin: “Dave came round to see me and how 7 
should I say, it was a bit tearful. He was a lit¬ 
tle down and I w 7 as as well.” 


Dave: “Once Andy resigned to the fact that I 
had to go, there was no two ways about it. 
There was no half measures, I had to go. But 
he still seems to be blaming me for walking 
out on his band and that’s, you know, typical 
Scorpio reaction. Oh, I’m being injured, it’s 
me. As soon as he gets over being offended 
then maybe we can be friends again. As long 
as we don’t have to work together. I’m quite 
happy to be friends and I hope in the future we 
speak to each other. 

The last thing I want to do is slag off Andy 
in the fanzine. Obviously he’s got his point of 
view as well. I’m not entirely blameless in the 
reasons for me going. It was a combination of 
a lot of things that cannot be resolved. I’ll 
accept my responsibilities. I hope he’ll take 
his responsibilities. It’s difficult; it’s like 
describing why you want a divorce. 

I’m still in contact with Colin and we’ve 
remained sort of friendly, though I don’t see 
him very often, we’ve just spoke on the phone 
a couple of times.” 

Colin: “I don’t bear Dave any animosity and 
he doesn’t bear me any animosity. As people 
go on w e do change. Some of those changes 
when measured up against other people cannot 
be reconciled. I suppose he had reached a 
point where he thought, ‘No, I don’t want to 
go in this direction’, and he felt he was being 
compromised.” 

AT THE END OF THE DAY 

Andy: “Haydn’s take on it was that he’s seen 
this happen a lot of times before; where there’s 
a creator and an interpreter. The creator wants 
it to go one way and the interpreter wants it to 
go the other way. The only power the inter¬ 
preter starts to feel is the power to say no, 
which is what was happening with Dave. 1 lis 
only power was to say no to everything, 
because he’s not a creative kind of chap. 

I’ve written this song, and this song, so on 
and so forth. His only ability seems to be able 
to say ‘No, I don’t like it like that’ And then 
you say ‘Well, what would you do instead?’ 
and he’d say ‘Well, I don’t know, but I don’t 
like that’. So Haydn said he’s seen this a lot of 
times before, and there’s usually a parting of 
the ways between creator and interpreter 
because they’re both pulling the same object 
two ways, both thinking they know 7 how it 
should be going. 


He did write his resignation, which I got to 
see a few days later. Maybe he’ll call when all 
his financial side is settled, but that’s messy, 
because there is this degree of resentment. I 
don’t know why you’d carry on paying some¬ 
body if they’ve got nothing to do with the 
band.” 

Colin: “At the end of the day he thought 
maybe we would tour again. He out of all 
three missed it the most. Andy and I are not 
interested. When touring came to an end, there 
was a hole there for me also, but mentally I 
began to fill it with songwriting and improving 
that. I like being ‘just a musician’ myself occa¬ 
sionally, but I suppose Dave thought as a con¬ 
tributor he wanted something more. Tounng 
and putting on a show fulfilled him more. He 
could have brought up songs if he wanted to. 
Working in the States, going on tour with 
bands, people have told him about opportuni¬ 
ties. He’s done a fair number of sessions over 
the last few years and made some contacts. 

I’m sure that played on in his mind.” 

Andy: “He was going to play on the reformed 
Blondie album and tour, he missed by one day. 
He was asked to do it but he wasn’t sure about 
it. Then he left us, called them, and they’d 
found somebody the day before.” 

Colin: ‘The album was not really going at a 
pace, he may have felt the clock ticking. From 
my own point-of-view, I want to carry on 
making records. I’m surprised that Dave could 
throw it all up just like that, all that hard work, 
all those years. We could have gone on and 
done even better things.” 

Dave: “Already I’m happier. I’m just happy to 
be out of there not having this awful...well, 
just having my brain twisted really. I did not 
like being bullied and being the butt end of a 
lot of arrogance and self-opinionated non¬ 
sense. Here I go letting too many cats out of 
the bag.” 

Andy: “I feel bad for the fans concerning 
Dave’s departure, but I’m sure he’s going to be 
better. He obviously wasn’t happy and we 
weren’t happy with him. As far as I know, he’s 
going to go into a career more as a session 
man / studio player, which I think he enjoys 
more. I don’t know if he’s going to get another 
band because he doesn’t write songs. So if he 
does, he’ll be more of a si deman for someone 


else, which will make him as unhappy as he 
was being a sideman for me and Colin. But 
Colin and I will be stronger because of this 
and I think Dave will too. Stronger and happi¬ 
er.” 

Dave recently spent some time with Pat 
Mastelotto and other members of King 
Crimson who are now w'orking on a new pro¬ 
ject. It was a social gathering, but it’s likely 
that the future will hold collaborations with 
such musicians w 7 ho are both recording and 
touring. 

Dave: “I’ve taken delivery of a new mixing- 
desk and I’ve just had a call from my friend 
David Barber, the BBC man, and he’s produc¬ 
ing a new TV series on daytime television in 
the fall and he’s looking for some new music 
for that. So I’m thinking about putting my new 
mixing-desk to the test and doing some demos 
for him 

Something will turn up. The phone’s ring¬ 
ing; a few people are pitching in with sugges¬ 
tions, all very helpful But at the moment I just 
want to stay at home, decorate my house and 
get that out of the way. I want to put music 
behind me until I learn how to use this new 
mixing-board and do some demos and see if I 
can finish some songs. 

As I said to someone the other week. I’ve 
been making music professionally for twenty 
years, yet there’s nothing that actually has my 
name on it. Not even as much as a single song 
that I can point to and say, ‘Yeah, I did that. 
That one’s mine’. So it would be really nice if 
I’m going to do anything at all, it’s to make a 
disc of my own that I can be really proud of. 
I’ve got loads and loads of snippets of ideas, 
but that’s not good enough. I have a lot of 
trouble finishing stuff off, and starting stuff for 
that matter. So I’m kind of depending on other 
people to set my tasks and projects, like David 
Barber for example, and that’s what kind of 
motivates me. I’m not very good at getting 
myself moving.” 

Dave may not be able to actually point at any 
purely original recording bearing his name as 
sole songwriter (apart from the instrumental 
music penned for the BBC), but he has always 
been a genius at recording note for note per¬ 
fect copies of many classic songs by well 
known artists such as Jimi Hendrix and The 
Beatles. “Remoulds” is an eclectic collection 
of brilliant remakes with tracks ranging from 
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early 60’s British bands such as The Shadows 
& Small Faces to a searing performance of 
“Sabre Dance”! Only 30 copies were made of 
the CD, and Dave does not plan to press more. 
Hopefully, we will not have to wait too long 
before we can actually purchase a genuine 
Dave Gregory solo recording! 

We will continue to keep in touch with 
Dave, who has over the years been a tremen¬ 
dously loyal contributor to The Little Express. 
His legacy can be found amongst its pages. 

We personally wish him, along with all of our 
readers, the very best wishes. 

Dave: “Perhaps you can just make a note just 
to thank everyone for their good wishes, 
because I’ve had a lot of people calling up and 
commiserating and all that. A friend of mine 
pnnted out some website stuff where people 
were very supportive and wished me well, and 
that was very gratifying. So I’d like to take 
this opportunity to say thanks to everyone 
who’s wished me well ” 


PRESENT TIME 
THE FIRST ALBUM: 

ACOUSTIC / ORCHESTRAL 

Colin: “We’ve got these BBC sessions coming 
out on Idea. The BBC have given us the 
license to put out these recordings, but 
whether it comes out before the CD, we’ll 
have to see. Now that we’ve got the record 
company going, there’s all sorts of avenues we 
could explore; signing other people; it’s all 
exciting at the moment.” 

Production on the first album was postponed 
at the beginning of May. Haydn’s prior com¬ 
mitment to another project saw' him out of the 
country for a month. 

Andy: “He’s editing a stage show' for some¬ 
body and throughout May he’s working in 
Switzerland with Peter Greenaway.” 

Colin: “We’re going to start again with Haydn 
on June 1st (He rang from Switzerland and 
said things were going well and he was look¬ 
ing forward to working on the album again). 
The last thing we did w'as the orchestral stuff 
at Abbey Road. With strings and horns, we did 
about 8 songs. We haven’t really been able to 
evaluate a lot of the playing. It seemed good at 
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the time, but you can’t tell until you get it 
back to the studio and put up the faders. So 
we’ll see what we’ve got and then we’ll be 
putting the vocals on, but there are vocals 
already on a lew of the tracks, so we’re not 
too far away for the first CD.” 

Andy’s compositions on this first album will 
be: Easter Theatre, River of Orchids, Last 
Balloon; I’d Like That; Y our Dictionary; 
Green Man; Harvest Festival; I Can’t Own 
Her; and Knights iri Shining Karma. Colin’s 
will be Fruit Nut arid Frivolous Tonight (“I’m 
very excited about this. It turned out great’"). 

Andy: “That’s the acoustic orchestral side of 
things. We’ve recorded to some extent some - 
thing of all the other tracks, but we decided to 
stop and concentrate on what I laydn was best 
at while we still have him.” 

Colin: “We’re doing four of my songs 
(Colin’s other two songs are Boarded Lp and 
In Another Life to appear on Volume II: 
Electric), but there’s a difficulty in where 
we’re going to place them. The tendency is to 
put two on one and two on the other, but it 
seems like one of the two slated for the more 
‘guitar’ record is more acoustic in nature. 

At this moment we’re not sure and it may 
be that we have to write some material for the 
second anyway ” 

Dave: “I think the)’re finishing up soon 
because Haydn’s going to Germany. So they’re 
having to finish every thing they can and then 
they have to find some more money to finish 
the record. 

All the other backing tracks that we slaved 
over at Chipping Norton are being left on the 
studio lloor. I believe they’ll be released at 
some point, but under what guise I've no idea. 
Whether it will form part of the next XTC 
album, part two of this current album, or put 
out at a cut price, I really don’t know'. But 
there it is. It’s not for me to worry about any¬ 
more.” 


PROFILE: 

PRODUCER - 
HAYDN BENDALL 

Colin: “He’s been an engineer basically. He’s 
done one small production thing, but mainly 


he writes and records music for show musi¬ 
cals. He’s doing one with a chap called Eric 
Wolfson, w ho worked on the Alan Parsons 
Project He writes the songs and Haydn does 
the incidental music inbetween. And these 
shows are put on in Germany, they're not 
shown in England. 

This is something he’s been doing for the 
last few years. Before this he was house engi¬ 
neer at Abbey Road for over twenty years. Not 
as engineer straight away; he probably started 
with the tea pot and then came up through the 
ranks. And he's worked as freelance engineer 
on some Kate Bush stuff. He gave me a copy 
of all the artists he’s worked with and it goes 
way back - Be Bop Deluxe; he knows John 
Leekie quite well; so he’s worked with every¬ 
body. But I don’t think he's done much with 
bands, but 1 felt he had experience with the 
orchestral side of things.” 

A re-occurnng subject by all concerned has 
been the slow pace at which the album is pro¬ 
gressing. Andy has commented on Haydn’s 
“careful” approach, while Colin explains a 
method that can lead to some lengthy bouts of 
“moving little notes”. 

Colin: “Having the pro-tools sy stem that 
Haydn is using can be of enormous benefit 
but... it’s a system whereby you can play your 
performance into the computer and things can 
be corrected via the mouse as opposed to you 
replaying it. Which is okay if you take vast 
chunks of your performance, but when you 
start analysing individual beats it can take for¬ 
ever. We’ve used both ways really. We’ve 
taken performances and after about an hour 
we’ve had a compilation and things have gone 
great. But there have been long bouts of mov¬ 
ing little notes just to correct things where as it 
would have been just as easy to play it again. 
So I guess we’ve been chasing our tails in cer¬ 
tain areas, but you’re not aware of it when 
you’re doing it.” 


DRUMMER - PRAIRIE PRINCE 

Andy: “He was due to come over in 
December, but because we’d been messed 
around by Difford’s studio, we had to post¬ 
pone him coming. But he came over in 
January straight from touring with Todd 
Rundgren aind drummed on 21 songs. Actually, 


slightly less than that, he didn’t drum on River 
of Orchids or Knights in Shining Karma; so 19 

songs. 

At the time we felt we were still going to 
be able to go for two discs, the double disc, 
but because we’re doing the orchestral 1 
acoustic first he isn’t evident too much on this 
one. But he’ll be more on the second record.” 

Colin: “Prairie had a little difficulty with the 
styles because there are many different styles. 
At that particular time we were doing 21 
songs. They didn’t all need drums on, but a lot 
of them did.” 


RECENT ROUNDABOUTS 

A recent conversation with Colin (end of July) 
brings us even further up to date. 

June and July brought more twists and turns. 
Personnel changes, and a sw'itch to a new' 
recording location (with some extra financial 
costs) all brought further disruptions to this 
already eventful album. But, as Colin points 
out, the end is now in sight, and barring any 
insurmountable calamity (all obstacles, so far, 
have been resolved), the present arrangements 
seem pretty solid. 

Colin: “We are now doing the rest of the 
album at my house, mainly because of finan¬ 
cial restraints. Haydn had to come off the pro¬ 
ject. He wasn’t taken off, he sort of jumped 
ship really. He said he couldn’t spend anymore 
time on it. There was lots of vocals to do, and 
it reached the half-w-ay stage, but he said he 
couldn’t spend anymore time and that we’d 
have to carry on without him. So obviously we 
had to incur a lot more expense because we 
had to bring somebody else in and we had to 
invest in some equipment which was quite 
expensive. Haydn put us through quite consid¬ 
erable financial trouble in the finish. 

We’re now' working with Nick Davis, the 
guy who mixed Nonsuch. Nick works pretty 
fast so he’s moved things along by leaps and 
bounds. He’ll be finishing off the recording 
but we’re also bringing in an engineer called 
Alan Douglas, who incidentally was the tape- 
op on White Music. He’ll be with us for about 
a week and then we’ll carry on with Nick who 
will be mixing the album. That will start on 
the 14th of September. So by the first week in 
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What you always 
wanted to know about 
Andy Partridge... 

...and weren’t afraid to ask! 


October we should be all done and it’ll come 
out in January.” 

Colin and Andy are still concentrating only on 
the acoustic / orchestral material at this stage. 

Colin: ‘The other stuff hasn’t got a question 
mark over it but it’s still sort of up in the air. I 
guess we will eventually do those songs and 
maybe include some other stuff as well, but 
W'e’re just concentrating on these eleven songs 
at the moment. This album will be a vast 
departure from the last two. We didn’t want to 
do another Nonsuch, or even Oranges and 
Lemons, where everything was a bit of a mish¬ 
mash. We wanted a bit of continuity and these 
songs have that.” 


MTV / TVT STAY TUNED 

Colin: ‘‘I think we’ve got MTV coming over 
shortly to see us in our natural habitat. They’re 
coming to see us record. What we’re going to 
do I’m not sure. I guess we’ll have to go 
through the motions of miming to a song. And 
we’ve signed a deal with TVT (American dis¬ 
tributor), so w'e’ll be coming over and meeting 
everyone, plus promotion in January. 

TEE-VEE-TOONS 

(A little of what we know.) 

TVT Records, based in New York, are now the 
official distributor for XTC on this side of the 
Atlantic. 

Given XTC’s twenty-plus years in the busi¬ 
ness as major recording artists, the band may 
well be one of the distnbutor’s most famous 
international names. However, the company is 
by no means a stranger to success; Nine Inch 
Nails and Ministry' are bands that have certain¬ 
ly had their piece of action in the market 
place; and TVT Sound Trax has distributed 
some major movie soundtracks; the likes of 
Fargo, Barton Fink, and Scream. 

Affiliated companies include Wax-Traxl, 
Blunt Recordings, Building Records, as well 
as TVT Sound Trax. 

For further info try - www.tvtrecords.com 

NEVILLE FARMER’S BOOK 


Colin: “That’s completed. Rumour has it that 
it’s coming out in the fall, but it might lie bet¬ 
ter if it coincided closer with the release of the 
album in January. It’s one for the “trainspot- 
ter’s”! It’s quite factual and takes you through 
each and every individual XTC song in a 
discography format It’s stacked with facts. 
The more humorous passages are when we get 
talking amongst ourselves and Neville just 
records it.” 

And there we have it, dear readers. A b<xik 
with the band telling us all about the songs so 
far, eleven new songs from Partridge and 
Moulding, AND a brand spanking new XTC 
album just before the beginning of the new 
millennium! Stay calm! 


WITHOUT THE BEATLES 

Many thanks to all of you who entered our 
“Without The Beatles” contest. The answer to 
the question, “Which Beatles song ts covered 
by Colin’s Hermits?” was, of course, “I am the 
Walrus”! The three lucky winners from the 
random draw of conrect answers are: Joe 
Thompson, Oxford, England; Peter Murray. 
Toronto, Ontario; and David Glazener, 
Greenville, S. Carolina. Once again our thanks 
for all entries, and a special thank you to 
Joachim Reinbold of Jarmusic lor making it 
all possible! 


LITTLE EXPRESS EUROPEAN 
DISPATCH! 

Paul Mabberley, one of our regular readers 
from England has brought up an interesting 
suggestion that may make things a little easier 
for our overseas subscribers. We are aware 
that it is very costly to purchase international 
money orders when initially subscribing and 
renewing from outside North America. Paul 
has written to say that he is in a position that 
enables him to make high quality photocopies 
and he has proposed the idea ol offering these 
copied versions of the L.E. at a reduced price 
(and payable in British currency). If you are 
interested in this idea please contact Paul for 
more details at 32 Belle Vue Road, Old Town, 
Swindon, Wiltshire, SN1 3HN, England. 


T he response to Andy’s invitation to ask 
him “anything you want” was excel¬ 
lent. We offered your queries to him 
during our last phone conversation and 
it went like this .. 

From: I im Coles 
Cambridge, United Kingdom 

Who or what are Neville Farmer and Hans 
De Vente? These two crop up all over XTC 
history but remain somewhat enigmatic. 

Andy: “Neville Farmer is the author of this 
book which is coming out on Hyperion which 
is a Disney book branch. We’ve known him 
for years n< w. I le used to work for various 
magazines and he’d be cropping up interview¬ 
ing us f rom time to time and we became 
friends ovei the years. He’d turn up at various 
recording sessions; ‘Oranges and Demons’ and 
‘Nonsuch’ to name but two A big jovial fel¬ 
low and he actually put together the idea for 
the record for VIZ; he and John Otway. So I 
wrote a song ‘Bags of Tun with Buster’; 

Buster Gonad and his unfeasibly large testi 
cles. So I got involved with him in that little 
project and various other bits and pieces. 

Hans Do Vente is somebody I don’t have 
too much contact with these days. I le w orks 
for Sony in Holland and he used to follow us 
around on all our European tours, turning up 
at every gig. A big jovial Dutchman. He’d 
come over when we were recording albums 
such as ‘English Settlement’ and so on and be 
part of the festivities. Did the odd backing 
vocal; hang out with the group. So rhey’re real 
people.” 


Are the James and the Giant Peach and the 
“bubble gum’’ demos ever going to crop up 
on a CD? 

“Possibly sometime in the future. I don’t think 
the ‘James and the Giant Peach’ songs are 
going to be re-jigged with other ly rics and 
stuff. I can’t get them mentally unlocked from 
the (Giant Peach) story, so I think they’ll just 
stay as they are. Little still-born things that 
were never done. And the bubble gum demos 
will probably stay as they are, although funny 
enough. I’ve actually lost a couple of them. 

But I don’t think either of those projects are 
going to be done; but they may get released on 
CD in some form down the line. Maybe we’ll 
do something through Idea. We still want to do 
the official bootleg album, and we also may do 
a ‘Dead Projects’ album as well that could 
contain those.” 

Has Andy considered working with Ivor 
Cutler or Spike Milligan? 

“Spike Milligan, I have enormous respect for. 

I think he’s incredibly funny, but seeing him 
on his 80th birthday celebration on a program 
dedicated to him, he’s very, very frail; he’s 
barely there. So I don’t think I could con¬ 
tribute any thing to what Spike dot's or vice 
versa. But he has been a wonderful source of 
inspiration. But I have to say I’m not crazy on 
his music. His music gears towards very sug¬ 
ary, but his comedy music I like a lot. I have 
an album called ‘A Collection of Spikes’ and 
half of it is comedy music and some of that is 
great, and the other half is his ‘serious’ song- 
writing. It’s not my cup of tea 

Ivor Cutler, I like what he’s done. I think 
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he exists in his own little universe, and the 
reason w'e don’t see Ivor with other people is 
because they don’t know what to make of him. 
But I do like the pair of them.” 

Will XTC do another busking tour? 

Perhaps in Britain? 

“Probably not a busking tour. Although 
Dave’s departure has kind of thrown it up in 
the air a bit. I quite fancied playing in the back 
of a truck in the States. Not a new' idea; loads 
of bands have done it; the last I think was The 
Stones. It was something I quite fancied but 
Dave’s departure would mean that we would 
have to rehearse w'ith somebody else. I think 
this idea of sitting down and playing every¬ 
thing acoustically has been done to death since 
we did it around America, ‘Unplugged’ has 
come and gone. Trouble is, everybody’s still 
‘plugged’ to my reckoning. That Hammond 
organ is not unplugged; that bass guitar is not 
unplugged; that drum kit is a drum kit; that 
acoustic guitar has got a cable coming from it 
to half-a-dozen effects pedals. It’s mysterious¬ 
ly ‘plugged’ if you look. Everyone and their 
uncle has done ‘unplugged’ now and they 
cheat.” 

Is Great Fire based on The Move’s “Fire 
Brigade”? 

“Not at all; although I do like The Move’s 
‘Fire Brigade’. It’s got a lot of fond memories; 
as a teenager trying to get inside the under¬ 
wear of a certain girl in the kitchen of the 
youth club. It was one of the few records we 
had at the club. Fire Brigade was one and 
some Small Faces, and probably “Judy In 
Disguise with Glasses”. But it seems like a 
soundtrack to my early fumblings. Great Fire 
actually came about because I was staring at a 
chocolate box, which I used as a pen holder, 
and this ch(x:olate box was from Terry 
Chocolates of York. It had scenes of olde York 
going around this box and I thought ‘Oh, this 
kinda looks like London at around the time of 
the Great Fire. Oooh, Great Fire!’, and literally 
within ten minutes I’d written a song. The 
Move was not inspiration; it was Terry 
Chocolates!” 


From: Gerry Eng 
Thorold, Ontario 


In early interviews, you stated that you 
would rather have money over fame. And 
recently you stated that you don’t measure 
success by fame or money, but by the “utter 
delight” that comes from the pride in your 
songwriting. Does it ever worry you that 
there will come a time when nothing you 
write satisfies yourself? 

‘That always happens to some extent. I 
always throw away as much as goes in. In 
fact, I probably throw away more. There are 
more songs or parts of songs that get thrown 
out than actually get finished. So there’s a con¬ 
stant process of not being satisfied. And even 
w'hen we’re finished an album, record it, and 
it’s an end product. I’m never satisfied. You 
can’t be, because if you were you’d stop. 
Satisfaction is some sort of buffer at the end of 
the rail, and you can’t go any further than that 
mentally. You’re fated, so I’m never satisfied. 
It’s the quest for the Grail; you never find it. 
It’s part of the quest for the songwriting; you 
never find total satisfaction. You have to dig 
through a lot of dirt to find one diamond. 

I still don’t want fame, that lasn’t changed. 
I would like some financial reward now. I’ve 
been doing this for 22 years in .he public eye 
and not seeing a fraction of the money gener¬ 
ated. But now 1 hope to put things right in the 
subsequent things we do. 

On the same subject, some j>ongs are 
shaped over the years. If something’s really 
bugging you. I’ve been known to go back to 
something over the span of years. One of the 
examples would be some of the music that 
went into ‘Easter Theatre’, chord changes and 
melodies that I had nagging me for years. 

Then there’s something like ‘Stupidly Happy’, 
which is a song that’s going to be on the elec¬ 
tric record. It was written very, very quickly 
and tumbled out immediately in a sort of 
sugar high So some happen quickly. Others 
you have to get the archaeologist brush out 
until all is revealed.” 


From: John Christensen 
Ann Arbor, Michigan 

Is a collaboration with Elvis Costello in 
your future, or am I doomed to die unful¬ 
filled? 

“Well, he’s never asked me and I’ve never 
asked him. His piano player called me up a 


few years back and asked me if I would be 
interested in working with him (the piano 
player) for a solo project and I said, potential¬ 
ly, yes. He sent me a cassette of just endless 
piano noodling and I thought I’m not sure 
what to make of this. I think I was working 
with Harold Budd at the time and it sort of 
went on a permanent back burner. But Elvis 
has never asked me, although I would be inter¬ 
ested in working with him.” 

From: Travis Schulz 
Wisner, Nebraska 

What Is your favourite movie and favourite 
book? 

“My favourite movie may very w'ell be 
David Lean’s version of ‘Great Expectations’. 
The story’s a given, it’s a great story'. The way 
it’s filmed is very beautiful, within black and 
white and frame size, and it’s a masterpiece of 
casting. You can make or break a film with 
casting. Everyone in that film is just how you 
envisioned they would be, or they are to me. 
I’ve seen it many, many times. I wouldn’t 
want to tell you how many times. If I said 50, 
that’s probably conservative. 

The book is harder because there are 
favourite w'orks of fiction and I don’t read fic¬ 
tion these days, I haven’t since my early twen¬ 
ties I read a lot of fiction in my teens, so 
maybe something by Kurt Vonnegut could be a 
favourite work of fiction, although his books 
tend to blur into one book for me. They’re all 
very similar, but those books caught me right 
at the time. Works of fiction somewhere 
between all of Vonnegut’s books and all of 
Burrough’s. But now I read factual books, his¬ 
torical books on subjects that I like; toy sol¬ 
diers or military history; so that one’s kind of 
impossible to answer. 

Not favourites but there are very good 
books I’ve read. For example, on military his¬ 
tory, there’s a book by Michael Edw'ards called 
‘A Season In Hell’, which is the story of the 
siege of Lucknow in India during the Indian 
Mutiny 1857. It’s so well written and exciting 
and gripping, and hell, it’s all true is w'hat’s 
amazing. This is why I feel short tempered 
with fiction these days. You just know it’s not 
true and I can think up more wonderful things 
than they c<in, but I can’t think up more won¬ 
derful things than what really goes on in the 
world. 


So I really like factual books. History espe¬ 
cially, but that’s not necessarily my favourite 
book, but it’s highly recommended. 

Do you have a favourite alcoholic beverage 
or mixed drink? If so, can you reveal the 
recipe? 

“I tend not to mix drinks actually. I don’t 
drink much alcohol these days because a few 
years ago I had a lot of problems with my 
prostate. Basically I’d drink it to bits or sexed 
it to bits. I don’t know, but you’re not sup¬ 
posed to get problems with it until you’re an 
old man. Maybe I’d just worn mine out. And 
one of the things that really aggravates it is 
alcohol, so 1 don’t dnnk that much these days. 

I’ll tell you what my favourite drinks are, 
but I don’t mix them altogether in a glass. I 
like Chateau Neuf Du Pap which is a red wine. 
I like cheap sparkling sweet white wines, Aspi 
Spumanti. I like champagne. I prefer the cheap 
sparkling stuff as opposed to the more expen¬ 
sive champagne. Through Erica, I’ve devel¬ 
oped a love for Guinness, but then again I 
don’t eat much meat these days, so maybe my 
iron cravings are why I drink Guinness. I’m 
90-something percent vegetarian.” 

From: Robert Bowman 
Swindon, Wiltshire 

Do you plan to use the interactive material 
you did for Microsoft, or even something 
new, on future CD releases as a CD-ROM 
section? 

“I haven’t, but I may well use the song. 

The song was actually in existence, it was 
called ‘Bom Out of Your Mouth’. There’s a 
very smashed up version of it on the Microsof t 
Interactive site because there’s no way on 
earth you can click everything to get it all in a 
flowing continuous order. You hang around for 
ages and ages on one bit until you click on 
something else, then it changes to the next 
piece. I mean, that’s obviously the structure 
you hear and nothing like how-1 would do it, 
but it was actually a song with lyrics and 
everything. I don’t know whether it will be 
used in future or not. We may do it on the 
bootleg record. 

I see Idea Records as a partly meglamaniac 
thing getting all my music out, under whatever 
name or whatever style. An umbrella for what- 
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ever we may wish to do without having to go 
to record companies to accept degrading terms 
to have them turn it down. So it’s potentially a 
nice big blank sketchbook. 

We’ll have to go through the distributors, 
but hopefully there won’t be too many prob¬ 
lems. But at the moment Idea doesn’t have any 
money, so please don’t shower us with cas¬ 
settes and stuff saying ‘Please sign my band’ 
because we can’t afford to.” 


From:Jason Letler 
Lincoln, Nebraska. 

The song “Through the Hill” was used in 
Jerry MaGuire. Did you know this? Is It in 
your power to deny such usage? 

“I’ve not seen the movie, but I knew it was 
going to be used, and funny enough, I got paid 
for it about a week ago. They only made me 
wait about tw'o years and it was a tiny pay¬ 
ment, about £3,000, which is nothing for 
music in a movie. I know it’s out on video. 
I’ve still not seen it, but they used quite a big 
chunk of ‘Through the Hill’. 

I’ve also co-written a song with Verve 
Pipe’s songwriter Brian Vander Ark which is 
going to be the new single from ‘The 
Avengers’ soundtrack. A song called ‘Blow’, it 
was actually a song that we had and I just 
couldn’t finish the lyrics. I really liked it; it 
was one of those songs that’s been bugging me 
for a couple of years but I just couldn’t grasp 
the lyric to it. So I was co-writing with Brian 
and I played him this and he said ‘Oh, I like 
that’, so 1 said ‘Feel free to use it because I 
just can’t find the verses. I’ve got a chorus, all 
the melody, all the chords, but I’m just not 
happy with the verses' and he took it away, 
wrote the lyrics, and lo and behold it’s in ‘The 
Avengers.’ 


From: Gerard McC'avana 
Belfast, Ireland 

1 was always struck by your very 
“Englishness” type of song, whether it be a 
single or album song. Have you been very 
conscious about certain songs developing in 
that style in the past? 

“I’ve not gone out of my way, they just seem 
to have got that air to them because of who I 
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am, where I live, my roots. My Englishness 
obviously percolates into the songs. I don’t 
think that was evident on our earlier material, 
but then again I w r asn’t in touch with myself in 
the early days. It was much more surface, 
more glib. As the songs got better, I got more 
into pulling my personality out and putting it 
into the song more. It’s what percolates out of 
me genuinely rather than looking for a set 
style. It just must be me, that’s all I can offer.” 

From: TJ McGrath 
Woodbridge, Connecticut 

Where do you buy your eyeglasses? What 
specs are you currently wearing? 

“I’m wearing the same specs I had in 1983, 
the last time I went to the optician, a terrible 
confession to make. The glasses are absolutely 
encrusted with filth. They’re National Health 
glasses and they have a brow n tint to them. I 
went through every colour because I felt very 
conscious about wearing glasses and 1 thought 
if they look a bit like sunglasses I might not 
feel too bad. Then around 1983 the only 
colour I hadn’t had was brown. I’d had green, 
blue, red, all the other colours, so 1 had a 
brown tint the last pair that I got. They cost 
me about £17 and they’re still hanging on 
there. The bits that go mound my ears are so 
rough and serrated, they’ve caused huge sore 
marks on the tops of my ears. They’re so cor¬ 
roded with sweat and life they’re actually oxi¬ 
dizing and they’re green in places. The metal’s 
become slightly unwound and rough, it’s like 
having little rat tail files rubbed over my ears 
constantly everyday, so sometimes 1 have to 
take them off and I have painful earlobes. But 
they have gritty arms which are great. You can 
shake your head around and your glasses don’t 
go anywhere. But they’re British National 
Health glasses. I’m not even sure if they make 
them anymore.” 

TO BE CONTINUED... 

We will print more of your queries to Andy in 
the next issue. Meanwhile, Colin has also 
agreed to the idea of fielding some of your 
questions. This is a unique opportunity and 
we’ll be looking forward to your letters. 


CONVENTION INTERVIEW 1997 

BY RICHARD FLOOD 


H aving up-to-the-da\ news and a chance quite amazed as to why people would want to 

to see or hear an exclusive interview gi\ e up a Saturday and travel to the other side 

with XTC has always been an attrac- ot the country, or even the world to talk about 

tion of the Fan Convention. It is a them and listen to their music. Itis funny, 

decade since Paul \\ ilde gave me a cal! to ask when you look around at the conventions, 

w hat I thought about a get-together o! XTC there isn’t anyone running through the hotel 

fans. Did we think people would be interested lobby with a hand-made laser gun pretending 

in meeting up with fellow fans 7 What would to be Captain Kirk or anyone standing up and 

we want to do at such a thing? \\ hile Paul ran declaring that Barry wrote ‘Mandy’ just for 

through some ideas that he’d got, a number of them. There is just a reassuringly normal and 

things went through my mind. ‘Erm...perhaps friendly bunch of people who, just every now 

we are not alone?’ Listening to XTC had, after and again, want to turn the lights back on and 

all, always been a private allair It was some- open the curtains! 
thing you did in the privacy of your own front 

room, sometimes with the lights off and the In order to get the latest news, the interviews 

curtains drawn. It was something that had have usually been left until a few days before 

never been done before. ‘Barry Manilow or the convention Unfortunately, due to the band 

Star 1 rek maybe...but surely not XTC 9 ’ I being in different places at one time and Dave 

realised that it was now time for a change. spending a lot of time away, the interview was 

‘People would love to meet each other., great restricted to the phone, so the conference line 

idea! I said and I promptly olfered my ser- was booked and the recording gear was 

v ices as a back room-knob-tvviddling-sort-of- plugged in. As well as the regulars, it was 
person. After a few weeks, Paul had really got good to see that the convention had attracted a 

the ball rolling, had made a lot of contacts and lot of new fans. With this in mind, I didn’t 

things got quite exciting! At the same time, I want to exclude any new fans by just asking 

had found out that the chap providing the those deep and obscure questions that only the 

music at a theatre production up the road was hardened fan would require the answer to. At 
Stuart Gordon, XTC’s occasional string pluck- the same time, I didn’t want to do a carbon 

er. I wondered if he d got any stories? I set off copy of the structured interviews that had 

with the tape recorder. recently been done by the music press. What 

naturally occurred in the end, however, turned 
It was a similar feeling when I was passed a out to be a late night chat on the 13th of May 

letter from Mike Foster, again, someone else 1997 that lazily meandered it’s own way 

who was willing to dedicate a huge amount of through the past twenty years of XTC!... 
time and responsibility to organise another 

extraordinary' event. After a break of five years Well we are joined now for the 1997 XTC 
the convention was going to return to Bntish convention by Dave Gregory, Colin Moulding 

soil, after enjoying a successful tour of Canada and Andy Partridge. Firstly, thanks very much 

and The States, to confidently check in to for giving us the time. 

Basingstoke! Mike already had a long list of 

people interested in going since putting Andy: Hurrah! 

adverts in the national music press. Yet again, 

things got quite exciting! Dave: We are happy to be here. 

Dave, Andy and Colin have always been will- Anyway thanks a lot for taking some time out, 

mg to support the events by giving interviews I know you’re all busy at the moment, I 

or lending memorabilia and still seem to be believe you’re all gearing yourselves up 
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with paperwork and contracts from what I can 
gather. 

Andy: It’s paperwork hell at the moment, you 
know, looking through all the stuff the record 
companies are still trying to slip past you, all 
that sort of stuff and what have you. So that’s 
what we’re generally up to on the boring, dull 
front - making sure we get the best deal out of 
whoever is offering the best deal that week. I 
don’t think we want to make any of the same 
mistakes, that’s very important. 

Dave: It’s funny, when you have been in the 
business a while and you get to know' how the 
record business works it’s evil little ways, you 
get to look for these certain clauses in the con¬ 
tracts that they send you and as soon as you 
pick out the nasty ones that you know should¬ 
n’t be there in the first place and you send the 
thing back and you say ‘well we will sign it if 
you remove this, this and this’ they run away. 
It’s kind of impossible. 

Colin: We are just naturally suspicious of the 
people in tour jackets. 

I bet after the experience over the past few 
years you could all go out and become music 
law-yers if you wanted to give up your music! 

Dave: (Sarcastically) Wouldn’t that be fun! 

Andy: Well, we would make some money 
doing that! 

Well the last time we did an interview for the 
convention in ‘92, Nonsuch had been out for 
about 12 months I think and w'e did an inter¬ 
view with yourself Dave, well a lot of things 
have happened since then. You’ve been quiet 
as a band but busy doing individual things so 
hopefully we can have a talk tonight about 
things you’ve done outside the band. Dave, it 
appears you’re a bit of a superstar at the 
moment. 

Dave: Am I? Who with? 

What with appearing on ex-Take That band 
members’ records. 

Dave: Oh right! Yeah! 

Tell us what you have been up to there. 


Dave: Well we did the album last year at 
Abbey Road which was a great thrill for me 
because it’s the place to record and it was a 
fantastic experience and it was a very fun 
album to make. Mark, I thought, was a really 
talented guy, he had written a really good 
bunch of songs, and he was up for doing 
something that was decidedly not anything 
like Take That in any way, shape or form. He 
was a big fan of Radiohead and John Leckie 
was brought in on that basis because he want¬ 
ed to make an album that sounded a bit like 
their last record. Craig I^on w'as brought in 
because he had done an album with a band 
called Scarlet who were also signed to Mark’s 
record label and they figured that two of the 
guys together - in fact they had both worked 
together on the Scarlet record - so they figured 
‘let’s gel a couple of musicians from Scarlet’. I 
think Craig brought me in because I’d been 
working with him on a number of projects like 
Steve Hogarth’s record which I did last year as 
well and a guy from New Zealand, Martin 
Phillipps which was the year before, so that’s 
how I met Craig. Craig has been keeping me 
in work, it’s down to him really, he has called 
me up whenever he’s needed a guitar player. 
That’s how it kind of came about. 

So you’ve been back in the studio with John 
Leckie after a few years. He is someone else 
with quite a high profile at the moment... 

Dave: Yeah ‘Producer of the Year’... 

Andy: Everything he touches turns to Fablon 
at the moment! (laughter) 

The last time we spoke, you had been doing 
some work for the BBC, some incidental 
music, how did that turn out and have you 
done anything with them since? 

Dave: Well actually David Barber, who was 
organising all that stuff went off to work on 
Radio 5 on Sybil Ruscoe’s afternoon show' so 
there wasn’t too much incidental music 
required for that particular gig so basically that 
was my connection severed. I haven’t seen 
him for a while, I don’t know' if he is going to 
put in an appearance at the convention, might 
do, anyway, he is now a radio producer for 
Radio 5, but I haven’t done any more TV 
stuff. 

I remember you saying that you were going to 


do a lot of practicing and getting about. Have 
you done any spin-off things with Mark Owen, 
I’d heard a rumour that you’d done a ‘Top of 
the Pops’? 

Dave: No, he w anted me to join his band to 
tour and it obviously required putting the 
whole of this year aside, you know, he’s doing 
a lot of live work behind this album and I 
couldn’t commit to it, obviously, because the 
XTC record is imminent, so I decided, regret¬ 
fully, to turn down the opportunity. My guitar 
playing is still on the record and I still get 
cheques from the BBC every time he does a 
television performance so I'm really happy 
about that, but as for actually going out and 
touring, that’s something that I’m not keen to 
do any more unfortunately. ‘I'm too old now 
mate’. I think the older you get, the more work 
you have to put into keeping fit and I do as 
much as I’m prepared but I still get really tired 
now, so I'd rather just make records... 

Colin: It’s carrying those Fender Twins onto 
trams, Gregsy, that’s what it is... 

Dave: Yeah, that’s what it is... 

Andy: Not enough chair-obics!... 

What about yourself, Colin, have you been 
doing any session work 9 1 remember you were 
doing some work for Sam Phillips back in ‘92 
I think?... 

Andy: Ixslie Phillips!... (much laughter)... (in 
Leslie Phillips voice)... ‘I say!’... 

Colin: Yeah that was...Christ that was ages 
ago now...yeah, I worked with T-Bone Burnett 
on his wife’s album called ‘Martinis and 
Bikinis’ I think I play on about four tracks and 
I actually got the gig through River Phoenix 
who is sadly no longer with us. He lived next 
door to T-Bone in West Hollywood and said 
that if he was looking for a bass player then I 
‘was his man’, so he gave me a call and I w'ent 
over and duly obliged. Yeah, it w'as quite an 
interesting session you know', he’s an ‘OK sort 
of geezer’... 

And you’ve been playing a new bass - well a 
new old bass - since then haven’t you? I 
believe you’ve got a Vox Apollo, is that right? 

Colin: Y es, it came out in ‘69 with the Apollo 


moon landings, you know... 

Andy: Oh, is that the whole scam? That’s the 
bass that they were playing as they wandered 
around on the moon was it? Bloody hell, I 
couldn’t make it out there... 

Colin: Yeah, that was in the back of the moon 
buggy!... 

Andy: (laughs) Just thrown in there with the 
Vox amp and stuff...(Iaughs) ‘People say we 
moon buggy around’... 

Colin: Yeah that was really nice because I 
can’t put it down. I’m always playing w'ith it, 
you know, yeah so it’s called a Vox Apollo and 
it’s got a wonderful sound... 

So we’re going to be hearing it on the next 
album hopefully? 

Colin: Well there’s a story attached, when I 
went over to Los Angeles to do the session, I 
took my Wal bass with me, w'hich I thought 
I’d be using, but T-Bone had other ideas. He 
said he didn’t want me to use my sort of 
‘active circuit’ sounding bass and he was into 
sort of older type sounds, you know, so he 
went down to the local music shop and 
brought all these basses back, about twenty of 
them, and said ‘Oh we’ll try every' one’. So we 
tried every' one and...(laughs)...they didn’t 
sound all that good really! It was either the 
intonation w'as out or the sound just wasn’t 
there, you know'. But, low' and behold, the last 
bass of the lot was this Vox Apollo w hich 
sounded really good so I just played it on 
everything. 

So the Wal is gathering dust is it? 

Colin: Well it has been used on my demos... 

Andy: They’re fighting it out up in the spare 
bedroom now'. You can hear all this clanking 
and scraping going on!... 

Dave: The Vox bass has all these interesting, 
or cheesy, effects on it. It’s got like a ‘G 
Tuner’ that makes a sort of ‘note’ that’s...quite 
close to G...I’m not actually sure it is a G. 

Andy: As close as a ‘gee whiz’ I think, when 
you turn that thing up... (makes screeching 
noise) ‘eeeeeeeeehhh!’... 
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Dave: He’s got a really difficult job right now, 
because we are being particularly demanding 
of what we want from this new contract and 
believe it or not, record companies are not 
falling over themselves to bend over back¬ 
wards, as it were to mix metaphors, to accom¬ 
modate our wishes. So he’s got a big problem, 
we’ve all got a big problem and as time goes 
by, the problem is getting kind of bigger. 

Andy: We are being very' stubborn about this 
new' deal because there is a lot of stuff that 
record companies are still expecting us to 
accept, that you would expect a really young 
band, w ho didn’t know anything, to sa> ‘oh 
yeah, we’ll sign that’. Hut when you have 
been through the mangle once you think, ‘OK 
I now' know what shape the mangle is and 
what to look out for’. So when they bring the 
mangle up and they say ‘ere, climb through 
this’ you thank ‘that’s going to hurt my cheeks 
if I do that!’. So we’re just being very extra 
fussy, so Paul has got to deal with all this extra 
fuss nonsense that we re putting up, bu: it’s 
just to protect ourselves. The last thing we 
want is punish ourselves any more. 

So can you give us some up-to-date informa¬ 
tion on what the situation is? 

Andy: There is an awful lot of material and 
hidden in it is the best stuff that we’ve yet to 
record, I do believe that, I mean you have to, 
if you didn't then you might as well just throw 
it all away and give up, but 1 think the stuff 
we’re waiting to record is really some of the 
best ever, if not the best ever. That’s what 
makes it extra painful... 

Dave: Yeah, the frustration of not being able 
to get in there and record it... 

Andy: That’s right. To have been kept >n the 
fridge contractually for this long, with this 
material mounting up and now we’re out of 
the fridge, it’s not wanting to step on thin ice 
and drown ourselves with such a good record 
imminent if you know what I mean. 

How- many songs have you got then? 

Andy: lirm... whole songs ready to go, about 
thirty-five, something like that, maybe a few' 
more. 


Something you said many years ago, Andy, is 
‘Well Colin does the quality and I do the 
quantity ’, how are your songs coming on 
Cohn? 

Colin: (laughs) Well still the same pitiful few 
you know! But [ like to think that these songs 
I’ve written now are my best, I think they real¬ 
ly are. I think people will forgive me for not 
actually writing so many if they think the ones 
I have written are of sufficient quality . 

Andy: Well spoken. I’ve got the same pitiful 
loads really! (laughter) 

Do you write songs now, Andy and Colin, and 
think ‘oh, this will do as a single’ because, 
earlier on, didn’t you write songs so that they 
cou d all be singles? 

Andy: 1 still do, because on an ideal planet, 
they : would all make fine singles. There is 
nothing wrong with something like ‘Rook’ or 
‘Bungalow’ or any of the more...unusual songs 
being singles. Why not / Why do the songs 
that are seen at the crasser end of the spectrum 
have to be singles? I don’t know if that was 
always the case, I think it’s best to look up and 
say, ‘well surely the best of our work would 
make a single’ rather than ‘let’s go for the one 
that the four year olds get on the first listen¬ 
ing’. That’s not necessarily a good thing to 
aim for. 1 think that almost any of our stuff 
cou d have made singles, apart from maybe 
one or two things...'Over Rusty Water’ would 
have had a hit of a struggle' 

You wouldn’t have time to sit down alter 
putting that on Ihe record deck! 

Andy: You should see people try to dance to 
that! Blit in an ideal... mi Ik, they would all 
make great singles I think. 1 think the idea is 
that the best of your work should he single and 
not necessarily ihe ones the four-year-olds get 
‘off the hat’. 

Colin: 1 don’t think we vvoiry kx) much about 
that side of it, because you can’t predict that 
can you?... 

Andy: No, it’s pointless... 

Colin: So it’s not worth the candle really wor¬ 
rying about it... 


Andy: We try and make a good body of work, 
and if you can find a good body of work that 
you like, then., grand. 

Dave: Actually there is an art to doing singles. 
You have to get your head clicked in to the 
thing ..like music for people who don’t actual¬ 
ly care that much about music...something else 
that appeals to them about it, the ‘wallpaper’ 
quality or the way it interacts with their 
‘tedious everyday lives’! 

Andy: 1 don’t think we have the pectorals, do 

you?... 

Dave: There is that as well... 

Andy: We have the dorsals... and the gills... 
but not quite the pectorals!... 

Dave: Well, we’ve never had the trousers or 
the haircuts! 

Andy: Yeah, this band has never had trousers! 

Have you thought of joining the Spice Girls? 

Andy: Why, have they fallen apart'* Arrf, arrf, 
arrf 1 ...I like Ginger Spice, which one do you 
like? 

Dave: I like the one with the best legs... 

Andy: Hr...which one’s got the best legs?... 

Dave: Oh., that girl...I think she’s called Posh 
Spice... 

Andy: That girl with the beard, she’s got the 
best legs! Shame about the beard, but, boy!, 
the legs! (much laughter) 

Well myself and Mike have come up with 
some questions that we think people at the 
convention might he interested in hearing the 
answers to. I^et’s see how you get on with 
these! 

Dave: These are the ones we want! 

Andy: Yeah, the tricky ones, come on! 

Some are obvious ones and others are ones 
that you probably get cheesed off with trying 
to answer! First of all, looking back over 
twenty years of recording, what would you say 




are your favourite songs? 

Dave: Of our own catalogue or other peoples? 
Of your owm. 

Dave: Well 1 like most of the songs on 
Skylarking, I think that was a really great peri¬ 
od for us. It was a difficult gestation period 
and we were not in the best of spirits, either 
personally or financially or even artistically I 
suppose, but something magical came out of 
that 

Andy: We w'ere all having a go at being 
Fleetwood Mac I think, we were busy not get¬ 
ting on too well at the time, but ‘out of the 
stinking, thus came forth sweetness’. 

Dave: Yeah so that’s my personal favourite 
period, but then again I was playing Black Sea 
recently and I was pleasantly surprised by it. I 
hadn’t played it for ages and ages and I 
thought ‘let’s have a listen to this then and see 
what was going on in 1980 and I was pleasant¬ 
ly surprised at what a great record it w r as. 

Andy: I haven’t played one of our records for 
a long, long time. The only time I could play- 
one of our records was to get incredibly drunk 
and put headphones on so the neighbours 
wouldn’t hear it then lay on the floor and put 
one of our albums on. But I would inevitably 
pass out before I got beyond three or four 
numbers...(laughter)...and you’d w'ake up at 
three o’clock in the morning with the thing 
still going around on repeat and you’d think 
‘ohhh God...a gorilla has shit in my mouth’. I 
could only ever listen to our records if I got 
really out of it and over the ...kind of...’vanity 
barrier’. 

Dave: I liked the songs on the Nonsuch 
album, hut listening to it again, maybe it’s a 
little too compressed...the mix could have 
been a bit more ‘vital’. But I think there were 
some really good songs on that record and 1 
was disappointed that it didn’t do better than it 
did. 


TO BE CONTINUED... 

More of this great interview' in the next issue. 
Our thanks to Richard Flood and Mike Foster. 
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A fter months and months of doing very 
little, and two weeks of absolutely fran¬ 
tic activity, Saturday the 24th of May 
eventually made an appearance, fortu¬ 
nately bringing with it some glorious weather. 
The Meeting Place was Central Studio, a small 
arts complex in Basingstoke in Hampshire, into 
which just over fifty-four of Swindon’s finest 
crammed themselves to enjoy a day of XTC. 

The entertainment kicked olT with a selec¬ 
tion of videos projected high, wide, and hand¬ 
some (and loud!) onto the back wall of the 
venue. I Ialf-an-hour of vintage TV appearances 
certainly got everyone in the mood, with a live 
Neon Shuffle being the real highlight. A quick 
break was followed by Wires and Drumless 
(three friends and I) who proceeded to stomp 
through a selection of XTC’ favourites including 
Peter Pumpkinhead, Towers of London, Statue 
of Liberty, and My Train is Coming, backbeat 
supplied by Terry the drum machine. What the 
renditions lacked in finesse, they certainly 
made up for in enthusiasm! 

Trading opportunities were a little thin on 
the ground for a Convention, but a brisk trade 
was done in videos and cassettes before stocks 
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ran out. Everyone was invited to add a caption 
for a Big Express “out-take photo", and this 
certainly kept a few minds ticking over. 
Unfortunately, fairly rapid bar sales were prob¬ 
ably slowing a few minds down at the same 
time' 

The next part of the Convention was a real 
highlight. Martin Newell —Independent pop 
poet; XTC collaborator; purveyor of many fine 
albums as The Cleaners From Venus, The 
Brotherhood of Lizards, and himself; huge fan 
of the band and occasional contributor to The 
I Jttle Express— took centre stage for a hilarious 
yet thoughtful and touching numeration on pop, 
people and poetry, and XTC’s place in the 
scheme of things. Moving between a handful of 
poems, three songs (Straight To You Boy, 
Christmas in Suburbia, and Green-Gold Girl of 
Summer), some great anecdotes about working 
with Andy and Dave, and a general question- 
and-answer session, Martin proved to be a great 
special guest who fit the bill perfectly. After 
he’d finished his sixty or so minutes, there was 
just enough time for a quick chat in the bar 
before he had to be whisked off to the railway 
station to catch a Irain to Brighton for an 


evening poetry gig. If you’re reading this 
Martin, many many thanks for taking the time 
to come along' 

Another quick break followed before the 
customary group photo was taken outside the 
venue under a fierce sun and vast blue sky. Next 
it was back into the venue for yes, it had to 
happen sometime...the XTC Quiz! This proved 
to be great fun, with plenty of banter flying 
between the teams. Several, ermm, “challeng¬ 
ing" rounds flew by, covering introductions, 
lyrics, track timings ('), general questions, and 
translating song titles from Italian' (“Nierte 
Delinquenti In Casa Nostra” indeed') However, 
the winner of ‘The Smartest Monkey" trophy 
proved to be the pairing of Simon Sleightholm 
(manager of the Bungalow webpage —have a 
look at it!) and Natalie Jacobs. I,ast place and 
the “Mayor of Simpleton” wooden spoon went 
to Paul McNulty! 

The quiz was followed by a stroll to a near¬ 
by pub where food and beer were eagerly con¬ 
sumed. Although the food took ages to appear, 
and cut into the time booked for the 
Convention, nobody seemed to mind too much, 
with conversation Hying as the shadows length¬ 
ened in the pub garden. We eventually made it 
back to the venue for a superb set by Steve 
Clarke; three songs culminating in an excellent 
version of Chalkhills and Children really got 
everybody in the mood for the jewel in the 
crown ..the hour-long telephone interview with 
Andy, Colin, and Dave that had been recorded 
a few days earlier by Richard Flood—technical 
w hizz, voice of reason and encouragement, and 
all-round good egg who had stepped in to get 
involved only a couple of weeks before the 
Convention. The interview covered anything 
and every thing and seemed to be really enjoyed 
by everyone. Apart from a lot of very funny 
sections, the mean, ahem, revelations concerned 
the imminent recording deal (no names men¬ 
tioned), the new album, and not dismissing the 
possibility of playing live!! After the long wait 
since Nonsuch, things could really be looking 
up for XTC fans everywhere. 

The Convention finished with the 
announcement of the w inner of the caption con¬ 
test—Richard Thomas with “Deep sea divers, 
train drivers... they’ll have us dressed as quak- 
ers next!” which got the most laughs from the 
audience. Before, Peter Fitzpatrick talked about 
the project he’d worked with Andy in collabo¬ 
ration with Microsoft, and gave a demo of some 
of the results on the laptop he’d lugged over 
from Ireland! 9:00pm came, goodbyes were 


said, and everyone disappeared into the night. 

I thoroughly enjoyed myself, and I hope 
everybody else did too. Apologies to those who 
couldn’t make it due to the timing or location, 
and to those who didn't hear about the 
Convention until it was too late I’m indebted to 
the following for all their help and support: 
Paul McNulty, Tim Jellis, Richard Flood, John 
Caden, Simon Sleightholm, Matt Keeley, Peter 
Fitzpatrick, Steve Clarke, everyone at Central 
Studio, everyone who came along, and to 



everyone who listened to me prattling on about 
the Convention for the past six months or so! 
Special thanks must also go to The Little 
Express, Martin Newell, and last but by no 
means least, to Andy, Colin, and Dave, without 
whom there wouldn’t have been a Convention. 
Sometime next year? Who knows...but I have 
found out that organising a Convention is not 
compatible with a full-time job, eight hours 
sleep per day, and resisting the onset of grey 
hair. Flow Paul Wilde did four, I shall never 
know! 
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the content and title of the next XTC album 
Well, I’m afraid my subconscious has let me 
down, and after seeing some of the demo song 
titles, I don’t think Andy needs any help (for 
coming up with titles, that is). 

Andy collaborating with Lloyd Cole 1 Never 
in a million years would I have guessed this 
would happen. 1 hope I won’t be as disappoint¬ 
ed as I was with Paul McCartney and Elvis 
Costello's collaboration. Sometimes I wonder 
why I’m an atheist. 

Gerry ling 
Thorold, Ontario 


Go Andy go! Beat the system! Do it your way 
this time' Go Andy go 1 (and Colin and Dave') 

Chuck Dutrow 

Santa Monica, (California 


XTC 

Fossil Fuel: The Singles 1977-92 
(Virgin) 

★ ★★ £13.99 


Swindon’s XTC 
were Britpop 15 
years too early. 
Main writer 
Andy Partridge 
had a positive 
genius for 
small, self- 
contained tunesmithery, evinced 
by the first 10 songs through to Sgt 
Rock. The problem is the other 21. 
The hooklines were no longer very 
hooky by the mid-eighties, by 
which time Crowded House had 
taken up the clever-pop mantle. No 
sleeve notes, either. (CS) 
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WANTED Any XTC videos, especially a “sin¬ 
gles collection (?)”. I have tried all the record 
shops here and enquired about trying to order 
videos of XTC, but without any success. I am 
also interested in rare (and rare-ish) XTC stuff. 
Write to: Gerard McCavana; 78 Victoria Gdns.; 
Belfast; BT 15 5DE; Ireland. 

WANTED Videos of concert, TV appearance, 
or video singles. Write to: Philippa Aveline; 103 
Rue Brancas; Batiment C3; 92310; Sevres. 

WANTED I’ve never seen ar XTC video 
before, and I want them all! Also, any live 
footage, interviews ori video or audio would be 
super. Name your price. I’ll send a blank video 
or audio tape to dub it off. Write to: Travis 
Schulz; 116 Jefferson Ave; Norfolk, NE; 68701 

TRADE All of these are in good sound shape: 
Explode Together; Homo Safari Series; In 
Concert 1980; 1989 Convention interview*. 
New Andy demos / Andy’s Recording Shed; 
Jules Verne Sketchbook; Bull with the Golden 
Guts; Peach Tunes and Orpheus; KROQ 
acoustic show . Oranges and Lemons demos; 
WXRT and WRPX acoustic shows; Making 
Plans for Andy, Kings for a Day; Secret Out 
fapes; Window Box; Nonsuch demos, Helium 
Kid/, sessions; Skylarking demos; Big Express 
demos; Acoustic Tales; GO 2 rough mixes; Fab 
Foursome in Philly; 3 tapes worth of various 
tunes; Agony Andy sessions; Andy and Colin 
interview’ / Andy interview. As far as trades go. 
I’m looking for Dukes on vinyl. All I have is 
('hips From the Chocolate Fireball. I could also 
use the videos for The Meeting Place and 
Albert Brown. I’m open to all offers’ Write to. 
Amanda Owens, Box 834, Harvey, Louisiana; 
70059-0834. 

FOR SALE 7’’ black vinyl Looking for 
Footprints (Promo) - Offers; CD5 Wrapped in 
Grey - Offers; ('1)5 Gribouillage (first 5 home 
demo recordings for Nonsuch) - 00.00 / Trade; 
7’’ Making Plans for Nigel (JPN) - £40.00 


Trade. All the above items are in MINT condi¬ 
tion. WANTED CD3 King for a Day (LfK stan¬ 
dard 3’’ CD sleeve, not the crown shape); CD 
K-Rocking n Pasadena; Cassette Jules Verne 
Sketchbook; Cassette Window Box; 7” Love at 
First Sight (CAN). Items must be in MINT con¬ 
dition only. Write to: Paul Nlabberley; 32 Belle 
Vue Road; Old Town; Swindon, Wilts.; SN1 
3HN; England. 

LUMIERE Official French XTC newsletter 
do Patrick Bourcier, 36 rue de Latche, 31700 
Beauzelle, France, e-mail: pbourcier@hol.fr 

NEW WORLD CD’s Records, CD’s, tapes, 
many XTC items via mail-order. 23 Queen 
Street East, Brampton, Ontario, L6W 2A7. 

Tel: 905-451-0678 Fax: 905-457-3341 
e-mail: newworld@ inforamp.net 

SILVER MOON DIGITAL Carries large 
selection of great CD’s including “Fossil Fuel’’, 
“IJpsy Daisy”, “Nonsuch” vinyl, plus recent 
Japanese “XTC - The Greatest” ( a must for col¬ 
lectors; features assorted rare &. live tracks). 
Silver Moon Music, 1603 S.E. 19th St., Suite 
#108, Edmond, OK. 73013 
Tel:(405) 340-7469 Fax: (405)340-1345 
e-mai 1: N loonsiI ver@earth! ink. net 
Website: http:"home.earthlink.net - moonsil- 
ver Moonsilver.html 

JARMUSIC MAILORDER Many fabulous 
XTC', Martin Newell items available including 
the wonderful “Without The Beatles” compila¬ 
tion CD featuring Colin's Hermits (Dave 
Gregory). JARMUSIC, c o Joachim Reinbold, 
29439 I ,uchow -jabel 6, Germany. 

DUPLEX PLANET Interviews conducted by 
David Greenberger (as seen on Late Night with 
Conan O’Brien), at Duplex Nursing Home. 
Subscriptions available, as well as various CD 
& t-shirt offers. 

The Duplex Planet, P.O. Box 1230, Saratoga 
Springs, N Y. 12866 {ISA 
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